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operations should take into account the incomprehensible fluidity of all discursive
formations, and therefore the instability of meaning. However, this acknowledgment is
different from surrendering. In the end, the goal of this research is consistent with
Goulder’s view on the role of the reflective critical theorist:
[H]elp a society develop and maintain a consciousness of the connection between
interest, desire, social being, material groundedness on the one side, and
information, reports, news, and all references to social worlds, on the other. On
another level the task is to re-integrate the theorist-and-his-life-in-society with
theory, theory-products, and theory performances. The task of a reflective,
socratic theory is fo help people maintain access to what their society is silent
about, and to what they as members of that society, or as some limited part of it,
will regard as bad news (as cited in Fuhrman & Oehler, 1986, p.300, Italics
added).
This thesis is, thus, the result of a dialogue among artists, texts and researchers
with the purpose of observing —and ultimately challenging- the way in which we
construct knowledge in terms of binary oppositions. It also seeks to understand how the

Internet mediates expression and contributes to create a specific vision of the world

around us.
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